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Gwangju and Taipei Biennials, 
respectively lit their seventh and 
sixth editions, offer in tcresting 
points 10 reflect on IOOay's stale 
of art. Similar in thaI neither re­
sort to a leading theme, aware 
of Ihe impossibility to rigorously 
'pUI in boxes' the complexity of 
contemporary society and art 
production, these two exhibi· 
tions carry out very different 
approaches in the choice of the 
it ineraries: poctic-vision:ITY in 
Gwangju, politic-rebel in Thipei. 
Curalcd by Okwui Enwezor, 
together with international cu­
ralOrs Ranjit Hoksole, Hyunjin 
Kim, Patrick D. Aares, Jang Un 
Kim, Abdellah Karroum, Sung­
Hyen Park and Claire l:lllcons, 
the Gwangju Biennial focuses on 
the concept of collective authori­
al ity that c..n account for "a criti­
cal transregionali ty: 10 configure 
new continents of affinity, which 
correspond more genu inely toour 
desires and aspirations than the 
geographer's superseded, merely 
physical, fict ions. When we show, 
te ll , and read across cultures, we 
don't only traverse cultural dif­
ferences. Crucially, we also tra­
verse different relations between 
poetics and politics, between 
expressiveness and criticality, as 
phrased by individual artists." 
(Ranjit Hoksote). With the aim 
to carry out a detailed reconnais­
sance on the present of the art, 
by following critical lines that 
seem to develop and get over the 
more purely " political" approach 

revealed in Documenta XI, En­
wewr and the whole GB7 team 
have conccived an operating cu­
ratori;!1 structure in accordancc 
with a non-unitary, (."Ven less uni­
vocal, concept of space and time. 
Hence the decision to title the 
Biennial '~nnual Report." The 
exhibition is flu idity composed, 
with sections that displny some of 
the most significant exhibitions 
presented in museums, galleries 
and nonprofit spaces during the 
18 months before the Biennial 
("On the Road"), along with cu· 
ratorial experimcnts (" Position 
Papers") and a brmld number o f 
commissioned projects (" Inser­
tions"). 111is "open" and articu­
late look is echoed in the works 
of the 127 artists on show, linked 
by a poetic force that seems to 
meet the exhibition's statement 
of openness: '~rt should be flex­
ible enough to act as an index 
for the future and a reflection 
of present reaJitites, yct be rich 
and mature enough to maintain 
traditio nal values in o ur lives and 
thinking." In venues all around 
the city, including a cinema, the 
Uijae Museum, dedicated to the 
master of Korean modern art, 
and a traditional market that 
the Biennial projects intend to 
TCvital ize in Ihe long term, many 
visual and visionary universes un­
fold, among them the harrowing 
insl<lllalion by Isaac Julien, on 
the tragedy of migrants drowned 
in the Sicily sea (Westem Union: 
Small Boots, 2007), the itinerary 
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in the dark of Ken Lum's work, 
the installation of carpets and 
drawings by SlCfano Arienti (11u! 
Asian Shore, 2007), the small and 
intense pictures realized by Pra­
ncet Soi (Dislasterofwar, 2007), 
the surreal and alie nating video 
by Nina Fischer & Maroan EI 
Sani (Spelling Dystopia, 2008) 
and the works and performances 
of the young Cuban artis ts who 
are students of lhnja Bruguera 
(Arte de Conducta). 
However, it is perhaps the ex­
periment curated by Claire l:Hl­
cons - 10 organize a show in the 
form of a pamde-manifestat io n 
by drawing on the subversive 
practices of carnival (Spring) -
that deeply embodies the feel of 
the Gwangju Bie nnial, since the 
causes of its founda tion retrace 
the places o f the bloody popu­
lar revolt against dictatorship in 
May 1980. 
Counting on more limited means 
in comparison to Gwangju (sec­
ond on ly to Documenta in tc rms 
ofbudgct and visi tors), the Taipei 
Bicnnial, curatcd by Manray I-Isu 
and Vasif Ko rtun, presents works 
that in the main were produced 
fo r the occasion and which in­
vestigate the presenl and explore 
possible alternatives for the fu­
ture. The decision to leave the 
walls that spearme the wo rks 
"unfinished" denotes the will of 
the curators to concentrate on 
the esscntiality and necessity, bc­
yond an empty idea of 'beauty,' 
of an ecological approach to­
wards real ity. The city oflhi pei is 
pervasively scattered with works 

that compete with the working 
beer factory, such as the instal· 
lation by Bert Theis, created ac­
cording to tradit io nal building 
techniques in bamboo, forming 
a meeting and resting place for 
both workers and visitors (Asian 
Pentagon, 2008). 
A lightbox by Hoy-Cheong Wong 
portrays in 11 epic way the job of 
the migrant carers seen as hero­
ines (Maid in Ma/aysa Series, 
2008) and the questio n of specu· 
lative building is raised throught 
the "valorisation" of an old 
house in ruin in a piece by Lara 
Almareegui (Removing the Wall· 
of a Ruined House, Qidong Street, 
2008). Works characterized by 
a mo re explicit denouncement, 
such as the video by Mario Rizzi 
on the trade of wife-slaves in 111i­
wan (The Chicken Soup, 2008) or 
the film by Matei Bcjenaru on 
the lhiwanese ship that threw 
Romanian migrants into the 
sea (Maen.·k Duroi, 2006-20(8), 
arc alternuted with projects of 
pratice, such as the actions of 
Mali Wu on climatic change and 
energy problems (Tai/xi 1bmor­
row as a LAke Again), o r the 
oneiric re-appropriation of the 
no man's Imld between Ramal· 
lah and Jerusa lem enacted by 
fantast ical bread·made beings by 
Vachai Avrahami (Rocks Allead, 
2006-2008), until we close wit h 
the rhythm produced by the sim­
ple beal of our own body in the 
video by Zilld Antar's 1amoollmJ 
(2004). 
(Tromum:d from 1l0/UJ1I by "-rrlll«SOl 
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WORKSHOPS ANO RESIDENCIES 

Year· round 2-12 week Independent residencies. 
Residents receive prlvale studios. rooms and 3 meals dally, 

plus access to prominent Visiting Artists offering 
slide talks and studio visits. 

Full fellOWS/lip applic;;Jlioll dcadlillos: 
February 15. June 15. and October I, 2008, 

Intcm;)fiollal fellows/up applicallOn deadline; 
Apnl!,2008, 

Applica/IO/Js and mform.lIion available iJt 
www,Yermolltslu{liocelltCLorg 

Vermont StudiO Ceiller, Box 613. Johnson, 
VT 05656: 802·635 ·2727: Fax: 802"635·2730; 

Email: Info " ... eriliontsludiocelllcr,org 
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